On the basis of a sample of interviews with former refugees from National Socialism, the following study examines the extent to which the literary depiction of exile can be reconciled with the recollections of the real-life experience of enforced emigration. Klaus Mann's novel Der Vulkan serves as the literary yardstick against which experiences are measured, since Mann's work is commonly recognized as characteristic of exile literature in its thematisation of the phenomenon of enforced migration. This study identifies commonalities and differences between the interviewees' recollections of aspects of exile and Mann's literary representation of these, and concludes that, beyond topics such as the relationship with the host community, the need for a sense of home and a meaningful purpose in exile, an overriding priority both in the case of Mann's novel and amongst the interviewees is the intention to preserve the memory of the individuals who experienced exile.
1
The following study draws on the experiences of real-life refugees from National Socialism and compares these with the literary depiction of exile as a means to measure the reliability of literature which consciously sets out to describe the phenomenon of exile. Although a degree of caution must be exercised since literature is never a straightforward reflection of reality and the characters and events portrayed are dependent on the imagined literary world within which they exist, the study will consider the degree to which Klaus Mann, the "kritisch[e] und engagiert[e] Beobachter und Chronist seiner Zeit" [critical and committed observer and chronicler of his times],1 reflects in his novel Der Vulkan [The Volcano] the reality of the exile experience as it was recalled by former refugees from National Socialism. The examination concludes that beyond the details concerning individual aspects of exile, a more important common denominator between the interviewees' accounts and the literary representation of exile lies in the intention to preserve a record of individual refugees and victims of National Socialism.
A comparison of real-life experiences of exile and their literary depiction must firstly address the question as to the extent to which a literary presentation of exile can be viewed as an accurate reflection of the experiences of ordinary refugees, in as far as those writers who sought to describe the privations of enforced emigration for the ordinary refugee were themselves in a comparatively privileged position. Like Klaus Mann, many of their number had already led cosmopolitan lifestyles prior to 1933,2 spoke foreign languages and, due both to their established reputations and to the existence of networks of literary associates, could call upon the support of fellow intellectuals in their quest for the vital visas, affidavits and for straightforward financial help. It is significantly easier to elicit the assistance of "Freunde/Die ich gestern nicht kannte"3 [Friends/I didn't know yesterday] when one's name is Bertolt Brecht or Anna Seghers4 than if one is an unknown individual in the vast wave of around half 
